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MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 

WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


31,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS. 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. * Pianos Exchanged 





MEMORY & SUCCESS. 


|PROF. LOISETTE 


- PHYSIOLOGICAL MEMORY : 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 
PROF. LOISETTE 
CURE OF MIND-WANDERING 
__ Any book learned—In one reading 


PROSPECTUS POST FREE with opinions of CHARLES! 
MERCIER, M.B. [Lond.} F.R.C.S., &c., Dr. ANDREW WILSON 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 


Important to Musicians. 


Important to Musicians 





BANJOs! BANJOS!! BANJOS!!! Mr. J. E 
: BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
arge staff of Professional and Pupil Teachers assist Mr. Brewster in 
Giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
anes are universally acknowledged to be the leading instruments of the 
ay. Each banjo is numbered and branded “J. E. Brewster,” none are 
senuine without. All letters to be addressed 20, OXFORD STREET, W 

r : fiw Published. Price 1s. 6d. 

‘. BREWSTER’S B N]JO CHART, or NOTE READING MADE EASY. 


“BELL” AMERICAN ORGANS, 


Universally praised wherever introduced. 





leet tidindied tae 


Our double manual organs are unequalled. 
Our Concert Organ is the largest single manual organ ever 


made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the best is always the cheapest in the end. 


Catawogues in all Languages mailed Free. 


W. BELL & CO, 


London Branch, Neumeyer Hall, 





HART STREET, BLOOMSBURY, W.C. 
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It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL, 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


: 
{ “4 Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm 


Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 












Manufactured only at Tuomas Hottoway's Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by a!'l Medicine Vendors throughout the world. 
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NEW MUSIC. 
(STANLEY Lucas, WEBER & Co.) 


Golden slumbers kiss your eyes. 
of mixed voices. 


Serenade for a choir 


O let me play the fool, Madrigal for six voices. 
Poetry by Shakespeare. Music by Henry Leslie. 

These compositions from numbers 263 and 264 
respectively of ‘‘ part music for choral singing,” and 
are a valuable addition to that useful series of part 
songs, now issuing from the above publishers. The 
name of the composer is sufficient to ensure good 
work, and Choral Societies of the first rank may 
take up these works with our assurance that there is 
something in them worth practising. 

The Madrigal is a skilful piece of writing and 
worthy to take its place, as it doubtless will, among 
the Stdndard Compositions of English Glee writers. 


(H. BeresForp). 


There weve Shepherds. 
by Frank Adlam. 

A fresh setting of the old familiar words. The 
Composer has introduced symphony, recitative, and 
melody to express his ideas of rendering them 
musically, and although one can never dissociate 
them from the immortal setting of the great masters, 
it is a pleasure to find the writer has evidently 
approached his task with reverence, and accomp- 
lished it with care. There are several good points 
made, and, rendered by a careful singer, the com- 
position will undoubted be very effective. 


Sacred Songs. Composed 


(Hutcuincs & Romer). 


Lion Shilling. Words by Henry Oxenford. 


Traveller of Mien so high. 
Music by Louise de Vaux. 
The first parts of these might be described as a 
military song with characteristic accompaniment, 
The writer tells of the regiment ordered on foreign 
service, the parting of two lovers, the keepsake of a 
“lion shilling,” the return home 
‘* They met again the parted two, 
‘“* He trom his breast a packet drew 
‘* The Lion shilling there was seen 
‘** But dented by a dagger keen.” 


There is plenty of “go” about the melody, and 
the symphonies introduce various bugle calls. 


Traveller of Mein so high is a mysterious song of the 
descriptive class. The words are selected from the 
poem of “The hard Rider,’’ and are not of a 
charactcr to be treated in the orthodox manner by 
the musician. It might perhaps be called a musical 
recitative, as throughout there is no recurring phrase 
of melody. The composer has faced her difficulties 
with courage, and the result is a composition of 
considerable skill which will be not without effect if 
well sung. The “traveller” apostrophised is no 
other than Mind with Death and Time at its (?) heels! 
What is mind? but no matter! 


(R. Mitts & Sons). 


Lubin's Wooing. Song written by F. Grainger, 
composed by J. W. O. Bamforth. 

A pretty love song with well written accompani- 
ment. 


Words by Anne Evans. 


(Ropert Cocks & Co.) 


Years Agone. Song written by Magdeline 
Wycombe. Composed by C. Flavell Hayward. 
The words tell of a poor old fiddle, rwho as he 


plays the country dance tor the lads and lasses, 
** Dreams of the days of his youth long gone, in the 
far off Kentish Town.” The strains of the music, 
and the thoughts of the musician are skilfully 
introduced into the music ot the song, a few bars 
of the country dance recurring in the symphony, 
and a pretty refrain in 6-8 time, telling of the 
tripping feet ‘“‘ over the sanded floor.” 

King Thespis. Written and composed by J. E. 
Webster. 

A capital bass song, written in praise of the 
Thespian art, and dedicated to Mr. Henry Irving. 


(Woop & Co.) 


The Battle Cry. Song. Words by H. L. D’arcy 
Jaxone. Music by G. Hubi Newcombe. 

This, as the title implies, is a military. song, and 
written in a true martial strain, which will make it 
popular. The words are excellent of their kind. 


(Briscor & TREE.) 


Sunbeams. Song. 
Newcombe. 

A song of quite a different character from the last 
although by the same composer. It is, however, 
equally well written, and denotes the writer to be 
a musician of undoubted ability. 


Words and music by G. Hubi 


(THe Lonpon Music Co. Limirep.) 


Holy Rest. Part song with violin accompaniment. 
Words from the German. Music by N. Kilburn, 
Mus. B. 

A melodious part song of a character suited to 
the words; additional effect is given by the violin 
obbligato, which has a subject of its own, forming 
a variation on the theme. 


(ASCHERBERG & Co.) 


Guess! Guess! Song. Words by Thos. Moore. 
Music by F. M, Paget. 

Guess! Guess! is the title of a pretty new song 
composed by F. M. Paget, and dedicated to Mrs. 
Kendal. The graceful words are by Thos. Moore, 
whose fascinating lyric has inspired Mr. Paget to 
write a really graceful and effective ballad. It is in 
the key of F, and an effective change is made in the 
transition through the minor to the key of A flat. 
The song does credit to the musical attainments of 
the composer. 


CONCERTS. 


EasTBourNE.—Mr. Julian Adams’ last concert of 
his seventh season at Eastbourne takes place to-day, 
the following eminent artistes being announced to 
appear :—Miss Anna Williams, Madame Patey, 
Miss Jose Gravino, Mr. Sidney Tower, Mr. 
Franklin Clive, Signor Tito Mattei. Mr. Julian 
‘Adams’ celebrated orchestra will also play for the 
last time this season. 


QUESTIONS AND ANSWERS. 


SaxopHone.—We will certainly do as you wish, but 
from a first glance, we do not think you have anything to 
fear. ; 

J. W.—* Advice to Singers,” by a Singer, 1s. 6d. 

“The Mechanism of the Human — by Emil 
Behuke, 3rd edition enlarged and revised, 3s. 

“The Throat in its relation to Singing,” by Whitfield 
Ward, A.M,, M.D., with engravings, boards, 2s. 6d, cloth, 
3% 6d. 
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WORDS FOR MUSIC. 


THE WATCHER. 


©! mother, can you see his ship 
Come sailing o’er the sea ? 
I've watch'd full many rise and dip. 
But they were not for me! 
Ah, no! they pass’d the harbour by, 
And sank 1n distance dim: 
The days and months roll on whilst 
Am waiting here for him. 
A mist is o'er my eyes, mother, 
For tears I cannot see: 
©! tell me, do you see his ship 
Come sailing home to me ? 


— 


O! mother, ’tis three years ago 
We bade our last good-bye, 
And he was coming home you know, 
Before one year could die ! 
But long that year has pass’d away, 
And others vanish’d too; 
I cannot think what makes him stay. 
And know not what to do! 
A mist is o’er my eyes, mother, 
lor tears I cannot see ; 
O! tell me, do you see his ship 
Come sailing home to me ? 


©! Mother in the silent night 
I tremble oft with fear 
That when his vessel comes in sight 
I shall not still be here ! 
I ne’er was very strong, you know, 
And, tho’ to bear I try, 
I feel I hourly weaker grow 
As day by day goes by ! 
A mist is o’er my eyes, mother, 
For tears I cannot see; 
O! tell me, do you see his ship 
Come sailing home to me ? 


Epwarp OXENFORD. 


Che above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEvEs, 185, 
Fleet Street. 


CORRESPONDENCE. 


JJIUST INTONATION: 


(To the Editor of the Musical Review.) 

Sir,—I am very glad to see Mr. Casson taking up his 
parable against that musical Will-o’-the-wisp, ‘ Just 
Intonation.” It is, in my view, only one of many fallacies 
grounded upon the a priori assumption that there is, or 
ought to be, some exact correspondence between the 
requirements of our musical sense and the provisions of 
Nature as given us in acoustic phenomena, an assumption 
which, as I have endeavoured to show elsewhere only 
lands us into palpable absurdities and contradictions. The 
imagination of man is as free and unfettered in this 
branch of its activity as in any other, and the only 
question in all these things is the purely empirical one 
of what the musical sense (operating thus freely) as a 
matter of fact prefers, and Mr. Casson has adduced quite 
sufficient instances to prove that it does not, as a matter 
of fact, prefer Just Intonation. 

My object in writing is merely to add a word about 
lomic Sol-Fa-ists, who are so continually thrust forward 
is an argument to the contrary. No doubt the musical 
effect of an average Tonic-Sol-fa chorus is often decidedly 
superior to that of an average chorus ot Staff-Notationists, 
especially in a case of singing at sight. But this is due 
to a cause which has nothing to do with Just Intonation. 
(ne great merit of the Tonic-Sol-fa notation is that it not 
only indicates the notes themselves, but also the relation 








in which they stand to other notes which are sounded 
concurrently with them. A Tonic Sol-fa-ist knows his 
bearings (so to speak) ; and this knowledge enables him to 
give just the intonation which the harmonic structure of 
the passage requires. But a Staff-Notationist, singing 
from a single;part, has all this hidden from him: unless 
he be a very practised musician, he cannot specify with 
any certainty the position which the particular note he 
has to sing occupies in the chord of which it is a 
constituent part; he is left to flounder about among 
equivocal notes without a guide. Hence the singing of a 
Tonic Sol-fa choir is marked by greater clearness and 
precision, and their intonation may, in this sense, be 
called a “pure intonation”; but that it is the “ Pure 
Intonation” of the physicist I utterly deny, neither will 
there be found to be any practical difference between 
their singing, and that of a body of well-trained Staff. 
Notationists when singing music they are thoroughly 
familiar with, or when singing from short score where 
the bearings are obvious. It may interest your readers to 
know that this view has been expressly corroborated by 
the one musician, who, in his capacity of school inspector, 
has had the best opportunities of’ putting this matter to 
the test, viz., Dr. Stainer, and whose well-known appre- 
ciation of the Tonic Sol-fa movement would render him 
the last person to wish to rob it of any merit to which it 
could lay real claim. .; 

I never heard that Tonic Sol-fa teachers carried about 
with them any “justly-intoned” instrument, so as to 
imsure their pupils learning a different scale from that 
used by ordinary mortals, and I am quite sure that of 
any two boys whistling a tune in the streets—in a manner 
pleasant to the musical ear—it would puzzle any Tonic 
Sol-fa-ist to tell which of them, if either, had learnt the 
tune on his system. 

As a very simple instance of the conflict between Art 
and Nature, take the case of the Minor Third. We all 
know that the equal-tempered Third is considerably 
wider than Nature’s Third as given us by the fourth and 
fifth Harmonics. The human voice can make this 
interval just as narrow or as wide as it chooses, and the 
question is, when it exercises this choice without let or 
hindrance (as in unaccompanied singing), what interval 
does it give? According to my experience, in quite 
nineteen cases out of twenty, it prefers an interval even 
wider than the equal-tempered Third, and I have never 
yet met with a singer who gave me a Natural Third. 
“Ask any tenor accustomed to singing “ Amens” to the 
Authentic Cadence in which the passes from A, the fifth 
of the Dominant, to B, the third of the Tonic: he will 
always tell you that his instinct is to get his B as far 
removed from his A as possible, so as to get a wide Third 
in the final chord. On the other hand, if the key be 
Minor, he will try and get his B flat as close tu his A as 
he can. It is just this widening of the Major and 
narrowing of the Minor Third, that produce ~ the 
characteristic brightness and plaintiveness respectively 
of the major and minor key. sis 

I would recommend your readers to make the following 
test whenever they have a visit from a vocal friend :—let 
them strike a note and its fifth on the piano, and ask him 
to supply the missing third with his voice; then let o— 
strike the third gently on the piano. I think they we 
almost always find the Vocal Third slightly higher than 
the Piano Third, certainly never lower. The note — 
should lie in that portion of the singer’s voice which 
comes easiest and is best under his control; and he 
should not be told that he is being made the subject : 
scientific experiment; any géne or formality of this = 
should be avoided, as liable to derange and flurry — 
patient: the note should come quite camesiy an 
spontaneously if the experiment is to be of any value. 


Your obedient servant, 


GERARD F. COBB. 
Trinity College, Cambridge, 
September 26th, 1885. 


(To the Editor of the Musical Review.) 


Sir,—lIt is evident that a great injustice is being or 
to provincial music dealers by the London aeons 
What a ridiculous (if nothing worse) piece of business 1t > 
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to be sure to find one agency ‘underselling” the firm 
from whence came the supply. It is high time the public 
should be taught the cheapest place to deal. Piano 
sheet music should be considerably lowered in price. A 
shilling is plenty to pay for any piece. Fancy paying two 
shillings far a newspaper. Provincial dealers will do well 
to reflect that they are only catspaws at best as 
matters stand. All postmen should be able “to do a bit 
on the piano "—Circulars and post cards give them ample 
information for the rest. What trade is more exposed ? * 
Trusting your impartiality may permit the appearance of 
this short letter in your muchly esteemed paper.—I 
remain yours respectfully, 


” 


GEO. STEELE. 
Seaham Harbour, September 25th, 1885. 


SACRED HARMONIC SOCIETY. 


In their prospectus for the season 1885-6, the 
Council draw attention to the resignation of Mr. 
Chas. Hallé, who has so ably conducted the 
Society’s performances, and the appointment of 
Mr. W. H. Cummings in his place. The Council 
appreciate the many valuable services rendered by 
Mr. Hallé to the Society in its past seasons; they 
could not but acknowledge, as urged by him, that 
his attendance in London for the purpose of 
rehearsals, as well as on concert nights, had been 
attended by much personal inconvenience to him, 
and under these circumstances they accepted his 
resignation, though with much regret at the 
severance of a connection which has been to them 
throughout of so pleasurable a character. 

The consideration of a successor to so celebrated 
a chef @ovchestve naturally had the most earnest 
attention of the Council, and in appointing Mr. 
Cummings, who has hitherto been the assistant 
conductor, to the responsible post vacated by Mr. 
Hallé, they believe they have best considered the 
interests of the Society. 

The orchestra and chorus will be maintained 
on the same scale as hitherto, being the largest 
available in St. James’s Hall, while every attention 
will be given to details which may enhance the 
excellence of the Society’s performances, and which 
may conduce to the comfort and convenience of the 
audience. 

An important feature of the season will be a 
performance of Gounod’s oratorio, ‘* Mors et Vita,” 
while among other works to be given will be found 
a setting of the XIXth Psalm, by Saint-Saéns (the 
first time in England), and ‘“* Woman of Samaria!” 
by W. Sterndale Bennett, which has hitherto been 
omitted (we cannot conceive why) from the 
repertoire of the Sacred Harmonic Society. 

Our readers will recollect the revival of Handel's 
oratorio, ‘‘ Belshazzar,”’ last season, on the occasion 
of the bi-centenary of Handel's birth. The 
enthusiasm with which this comparatively unknown 
oratorio was received, coupled with a very general 
desire on the part of the subscribers and others that 
it should be repeated, has induced the Council 
to include it in the coming season’s programme. 

As this Society is incorporated under Act of 
Parliament solely for the promotion of musical art, 
and that any excess of receipts over expenditure 


* If only a single piece of music is ordered the amount must 
be transmitted by post, and might almost as well be piblished in 
the local puffer. But if I require aught else my commercial 
traveller will soon settle that in a business like manner. All 


other dealers have goocs carriage paid, and need not have them 
from London either. 














cannot be divided amongst the shareholders, but 
must be applied in furtherance of the objects of 
the Society, it has a special claim for snpport. 

Seven concerts will be given in St. James’s Hall 
this season, on the following Friday evenings: 
November 20th (1885), Bennett’s ‘‘ Woman of 
Samaria”; Saint-Saéns’ “Nineteenth Psalm” ; 
Beethoven's *‘Mount of Olives”; December 18th, 





came to America. 


Handel’s ‘“ Messiah”’; January 15th (1886), 
Mendelssohn's * Elijah” ; February 12th, Gounod’s 
‘Mors et Vita”; March 12th, Haydn's “ Creation ” ; 
April 16th, Sullivan’s ‘Martyr of Antioch”; 
Rossini’s ‘“Stabat Mater”; May 7th, Handel's 
** Belshazzar.” , 

Engagements have already been made with the 
following artistes : 


Miss Anna Williams, Miss G. Griswold, 
Marriott, Miss Clara Samuell, Mrs. Hutchinson, Mrs. 
Suter, Miss Hilda Wilson, Miss Eleanor Rees, Miss 
Chester, and Madame Patey, Mr. Edward Lloyd, Mr. 
Joseph Maas, Mr. Iver Mc’Kay, Mr. Winch, Mr. Bridson, 
Mr. Burgon, Signor Foli, Mr. Watkin Mills, Mr. Stanley 
Smith, and Mr. Santley. Mr. Fountain Meen will be the 
organist 


Miss Annie 


A GENIUS IN DISGUISE. 


One of those extraordinary and romantic 
incidents which prove the superiority of fact over 
fiction in the events of every day life, recently 
happened in Springfield, O. While the clerk of 
the Arcade Music Store was trying over some 
new music on one of the pianos, his attention 
was called to a wretchedly clad man standing in 
front of the store gazing wistfully within. 
Presently the man entered and requested per- 
mission ina diffident manner to try one of the 
pianos. His request was reluctantly granted by 
the astonished attendant, who seated the sup- 
posed tramp at the poorest piano in the store. 
To his amazement the man started out with an 
exquisite A minor prelude. ‘Great Heavens!” 
said the clerk, “if that is the kind of player you 
are, come up here and play on this concert 
grand.” The man did so, and for half an hour 
gave sucha recital as has rarely been heard in 
that city. Among his selections he played 
“Awakening of the lion,” by De Kontski; 
Beethoven’s ‘‘ Moonlight Sonata,’’ Mendelssohn’s 
‘“‘Capriccio,” and other difficult concert solos. 
When questioned about his nationality, and his 
previous life in this country, he stated that his 
name is Alexander Ignatz Hirtska, and that he 
is a Roumanian by birth, having been born near 
Constantinople. His parents were wealthy, and 
gave him every advantage in music. When they 
died his means of support were removed and he 
Here his knowledge of music 


was of no use to him, owing to the fact that he 


knew no English. 


He therefore took the first 


job that came to hand, and worked as a section 
hand on the railroad for some time, and then as 


a hostler. 
capacities for five years. 


He has been working in these menial 
The music dealer 


immediately engaged his services as pianist, and 
he has now become quite a lion in musical 
circles, giving frequent recitals to large crowds 


of people.—Freund’s Music and Drama. 








WHOLESALE ONLY.— HAAKE’S ANv SCHIEDMAYBR AND SOEHMA'S Plbmws.—76, LONG LANE. EL 








é a ‘ 
: 4 
{ ’ 
w 
a 
iS | 
: : 
| 
is 
;a 
ie | 


Phd 


“> 


— eS ee ee oe 





fin ein tne 


‘ 


ae a tie te = 
i ? 


Sy 


< 
“Fr 


¥ 
nm 
a 


rp + a. Ty - 


= 
te © 





es 
+ q + bd 
i ee 
nn eE| 
oe 
- 4 
Ph] 7% 
i 
my, it 


> 
. 











318 ORCHESTRA AND 


MUSICAL EDUCATION. 


“ The Urchestra Musical 
Review." October 3rd, 1885, 





INVENTIONS EXHIBITION. 
All interested in the furtherance of Vocal Music should not fail to visit 


A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End. 


TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
of learning to SING at SIGHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 voices. 
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con - cord here a - bound. 

Combining the advantages of all New Notations, 

with the acknowledged superiority of the Staff. 

EDUCATIONAL WORKS. 

For Evening Classes, Choral Socteties, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CaTALOGUES Post FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 

W. REEVES, 185, FLEET STREET, E.C. 














O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &&, 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Perfect 
Check Repeater Action, producing so elasttc a touch that all nuances of the 
finest tone-colouring oan be accomplished as well as ali gradations from the 
faintest whisper to the greatest fortissimo passage which pianists can desire. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
N ISS EMILY PAGET (Soprano, R.A.M., Certificated 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 
AAR. WARD FRESTON (Tenor), Engagements in 


+ Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 


N R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 


\ 7 ISS FRASER gives lessons in Elementary Musical 
Theory, personally or by post. Candidates prepared for Musical 
Examinations. Address, The Beeches, Stowmarket. 


~ TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
wR Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Inustruments on Sale or Hire,—84, New Bond-street (three doors from Oxford- 
street, London, W. 


These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”—Musical Standard. 


H. LINDSAY, maker ot Viottns, TENORS, AND 
« VioLoncELLos. Old Instruments carefully Re. 
paired. 7, Starkey Street, Stockton-on-Tees. 


EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 





FOR SALE.—A Very Fine AMERICAN ORGAN, by 
BELL, Suitable for a School or small Church, in polished solid Oak 
case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 
WO ALTOS (male) WANTED for ST. STEPHEN’S 
CHURCH, WANDSWORTH. Must be good readers, and pre- 
ference given to those able to join the Choir at once, and assist in the 
HARVEST THANKSGIVING in OCTOBER. Duties: Sunday 11 4.m., 
and 7 p.M., One Service on Greater Festivals, Friday (rehearsal) 8 p.m. 
Stipend according to ability. Apply on Friday evening at 9 P.m., at the 
Church, Manfred Road, Wandsworth, or to the Vicar by letter. 





LL SAINT’S CHURCH, KENSINGTON PARK, W. 


WANTED at Advent an ORGANIST & CHOIR MASTER, good 
Choir, Services fully Choral. Organ by Gray anp Davison. Commencing 
Salary, £40. For further particulars, apply by letter to the Church Wardens. 


} ADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING") has opened an Academy tor 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 





Be Orchestra 


AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 
12 months ooo ooo 
6 months on ° eco 
3 months eve i — on 1g 
Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 
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THE SACRED HARMONIC SOCIETY. 


Mr. Charles Hallé has at length been 
compelled, by causes mainly connected with 
personal convenience, to retire from the 
post of conductor to the Sacred Harmonic 
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Society. This is a matter for regret, as Mr. | There seems to be no use in these slips, at least 
Hallé has, by sheer force of ability, commanded | in man, they are rudimentary of the more 


the confidence of the forces at his disposal. 
conductor appointed by the Council will, wow- 
ever, if we are not mistaken, soon win his way 
to success) Mr. W. H. Cummings, who has 
for a long time acted as assistant conductor, has 
been elected to fill Mr. Hallé’s place, and starts 
therefore with the great advantage of knowing 
intimately his band and chorus, so that with 
them his battle is won. With the public, Mr. 
Cummings will doubtless have no great difficulty 
to encounter, as his long experience in all 
musical matters, his great ability, and his general 
acceptance wherever he goes, have already made 
his name a household word amongst musical 
people, not only in the metropolis, but in the 
country also. We heartily wish the Sacred 
Harmonic Society and their new conductor all 
possible success. The Council are evidently not 
of the opinion that the “ silver streak ’’ must be 
crossed in grder to find a musician capable 
of conducting oratorio music. Their future 
“prophet” is of their own nation and kindred. 
Let us hope that the subscribers and the public 
will give Mr. Cummings all needful support and 
encouragement, and thus reverse the very old 
saying that no prophet has honour in his own 
country and among his own kindred. 

The Society will, during the coming season, 
perform Sterndale Bennett’s ‘‘ Woman of 
Samaria.” This is another healthy sign of the 
reviving interest in English music. The only 
wonder to us is that this fine work has not been 
done oftener everywhere. It is a work which, 
like all Sterndale Bennett’s music, commends 
itself to all cultured musicians. But, it is 
sometimes urged, the general public are not 
cultured musicians. If that is so, there is the 
more need that such works as ‘‘ The Woman of 
Samaria” should be oftener put before them. 
The way to cultivate a taste for good music is 
not by coming down to the public level, but by 
producing works of a high class, and so creating 
an appetite where it does not already exist, and 
encouraging it where it does exist. It is not 
by always giving the public what it “likes” that 
public taste is to be cultivated. In music, as in 
other things, the contemplation of a high ideal 
will induce a desire to attain unto it, and it is 
necessary occasionally to take even a higher aim 
than that which it is desired to reach. A great 
responsibility rests upon the men who have to 
decide what works shall be produced by any 
musical society. The “ public” has been too 
much studied, and a constant regard for the 
“taste” of the public will lower, not raise, the 
average standard of musical knowledge. The 
graceful words of James Russell Lowell should 
be always borne in mind by musical providers :— 

“Greatly begin ; though thou have time 
But for one line, be that sublime ; 
Not failure, but low aim, is crime.” 

A few weeks ago we referred to a Surgical 
operation which is of great interest to musicians, 
and especially pianists. It consists in a division 
of the small slips which join the tendon proper of 
the ring finger to the tendons on either side of it. 


The | 





strongly developed attachments which exist in 
monkeys, in which the animal's long grasp of 
branches is an important faculty. In human 
beings they seem to vary very much in direction 
and extent, and in fact, are sometimes entirely 
absent. <A letter appears in The Lancet for 
September 26th, upon this subject which is 
from the pen of Mr. Neble Smith, the Surgeon 
who, we believe, introduced the operation into 
this country. He considers that it should not 
be performed indiscriminately, that it is not so 
simple a proceeding as might be thought; and 
that the great variety of arrangement of the 
accessory slips may give rise in some persons to 
difficulty in their isolation. He states that ina 
case that he recently published, however, he had 
no difficulty whatever, the parts to be operated 
upon being quite distinct. As to the question, 
whether the operation ought to be performed 
at all, ‘““we are,” he says ‘in the first instance 
naturally disinclined to undertake any operation, 
however slight, for other than a_ surgical 
purpose, but it is another question whether 
we ought to withhold our services when a dis- 
tinct advantage accrues to the person operated 
upon, provided of course that no danger is 
incurred.” He thinks the risks of operation are 
‘infinitesimal ;” there is no loss of power, rather 
the reverse, ‘“‘ the restriction to free movement 
causes the finger to be weak; when the latter is 
freed from the restriction it gains strength.” Dr. 
Forbes of Philadelphia has operated upon four- 
teen persons since 1857, and “in not one of them 
did any accident follow the operation.” 

Mr. Noble Smith, in conclusion, recommends 
*‘ (1st) that the operation be only performed in 
cases where the tendon slips can be clearly 
defined ; (2nd) that the patient be first warned 
that no wound can be made without some danger; 
and (3rd) that no one should undertake it who is 
not practically experienced in dividing tendons.” 

It seems that in all cases successfully operated 
upon the gain in range of movement is one inch ; 
that is, from the power to raise the finger half an 
inch above the others, the individual can raise it 
to one and a half inches. 


The succentor of one of our Cathedrals (no 
matter which, as that does not affect the ques- 
tion) writes to us, with respect to our Service 
Lists, that ‘‘the Sunday list of music is hardly a 
good criterion of the efficiency of the Cathedral 
Choirs, which ought to do good music on week- 


days.” Certainly they ought. They are the 
centres of our ecclesiastical musical life, as well as 
the patterns to which all church choirs strive to 
assimilate themselves. But our chief object in 
printing Service Lists is not to prove the 
efficiency of the choirs who sing the music. The 
quality of the work done can only be tested by a 
hearing, and that is possible only for a small 
number of those who are regular readers of these 
columns. We print the Service Lists in order 
that church organists may see what is going on 
in the cathedrals, and in order that the musical 
public may be able to judge of the general church 
music performed, by comparing it with the 
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cathedral music, which is, or should be, a model 
in the matter of choice. A good list of Sunday 
services in the cathedrals, forms valuable material 
for reference. We should be grateful if the 
organists of all the cathedrals, as well as of the 
leading churches in all our great towns, would 
send us week by week the list of their music for 
the coming Sabbath. A post-card once a week is 
not expensive ; the trouble of jotting down the 
services and anthems once a week is slight; and 
if the said post-card reaches us not later than 
the first post on Thursday morning, we will gladly 
include it in our Service Lists. We cordially 
invite organists to co-operate with us, and render 
their valuable assistance in this matter. 


MUSIC STUDY 
By AMY 


IN GERMANY 
FAY. 
In Tausic’s CONSERVATORY. 


(Continued from page 309.) 


Until yesterday I have had no holiday, for I 
vot into Tausig’s class finally, so I had to 
practice very hard. He was as amiable to me 
as he ever can be to anybody, but he is the most 
trying and exasperating master you can possibly 
imagine. It is his principle to rough you, and 
snub you as much as he can, even when there 
is no occasion for it, and you can think yourself 
fortunate if he does not hold you up to the 
ridicule of the whole class. I was put into the 
class with Friulein Timanoff, who is so far 
advanced that Tausig told her he would not give 
her lessons much longer, for that she knew 
enough to graduate. You can imagine what an 
ordeal my first lesson was to me. I bronght him 
a long and difficult Scherzo, by Chopin, that I 
had practiced carefully for a month, and knew 
well. Fancy how easy it was for me to play, 
when he stood over me, and kept calling out all 
through it in German, “ Terrible! Shocking! 
Dreadful! O Gott! O Gott!” I was really 
playing it well, too, and I kept on in spite of him, 
but my nerves were all rasped and excited to 
the highest point, and when I got through, and 
he gave me my music, and said, “ Not at all 
bad” (very complimentary for him), I rushed 
out of the room, and burst out crying. He 
followed me immediately, and coolly said, ‘* What 
are youcrying for, child? Your playing was not 
at all bad.” I told him that it was ‘ impossible 
for me to help it when he talked in such a way,” 
but he did not seem to be aware that he had 
said anything. 

And now to show how we all have our troubles, 
and that blow falls upon blow—I will tell you 
that at our last lesson Tausig informed us that 
he was not going to give another lesson to anybody, 
and that the conservatory would be shut up on 
the first of October! This is the most awful 
disappointment to me, for just as I have worked 
up to the point where I am prepared to profit 
by his lessons, he goes away! I suppose that 
he has left Berlin by this time, or that he will 


very soon, but he wouldn’t tell when or where he 
was going, and only said that he was going off, 
and did not know when he was coming back, 
or what would become of him. Of course he 
does know, but he does not want to be plagued 
with applications from scholars for private 
lessons. I heard that he was only going to retain 
two of his scholars, and that one was a princess 
and the other a countess. 
He isa perfect rock. I went to his house to 
see if I could persuade him to give me private 
| lessons. He came into the room and accosted 
me in his sharpest manner, with “‘ Nun, was ist’s?” 
(Well, what is it?) I soon found that no im- 
presssion was to be made on him. He only said 
| that when he happened to be in Berlin, if 1 would 
-come and play to him, he would give me his judg- 
ment. But I never should venture to do this, for 

‘ as likely as not he would be in a bad humour, and 
send me off—he is such a difficult subject to come 
at. I told him I thought it was very hard after | 
had come all this way, and had been at so much 
expense only to have lessons from him, that I 
should have to go back without them. He said 
he was very sorry, but that most of his scholars 
came from long distances, and that he could not 
show any special favour to me. He asked me 
why I insisted upon having lessons from him, and 
said that Kullak or Bendel both teach as well as 
he does. The fact is, he is a capricious genius, 
entirely spoilt and unregulated, and the con- 
servatory is a mere plaything to him. He amused 
himself with it for a while, and now he is tired of 
it, and doesn’t like to be bound down to it, and 
so he throws it up. Money is no consideration to 
him. 

It really seems almost as difficult to get a great 
teacher in Europe as in America. Tausig is the 
only celebrity who teaches, and now he has given 
up. He rather advised my taking lessons of 
Bendel, who is a resident artist here, and a pupil 
of Liszt’s. 

I suffered terribly over Tausig’s going off. | 
heard of it first two weeks ago, and couldn’t sleep 
or anything. The only consolation I have is that 
I should have been ‘‘ worn to the bone,” as H. C. 
says, if I had kept on with him, for all his pupils 
except little Timanoff, who is at the age of plump 
fifteen, look as thin as rails. However—‘“ the 
bitterness of death is past!’ When one is 
stopped off in one direction, there is nothing 
for it but to turn in another. But it seems as if 
the more one tried to accomplish a thing, the 
thicker hindrances and difficulties spring up about 
one, like the dragon’s teeth. I suppose I shall 
end by going to Kullak. He used to be court 
pianist here before Tausig, and has had immense 
experience as teacher. Indeed, Professor J. k. 
Paine recommended me to go to him in the first 
place, you remember. If I do, I hope I shall 
have a better fate that poor young N., whom, 
also, Professor Paine recommended to go to Kul- 
lak. He could not stand—or else understand the 
snubbing and brow-beating they gave him in 
Kullak’s conservatory, and from being deeply 
melancholy over it, he got desperate, and actually 
committed suicide ! 

Germans cannot understand blueness. They 
are never blue themselves, and they expect you 


























“WHOLESALE ONLY —HAAKE’S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LAWE, &.C: 















“The Orchestra. Musica) 
Review.” October 3rd, 1885. 






= — 


MUSICAL REVIEW. 









321 








always to preserve your equanimity, and torment 
you to death to know ‘ what is the matter?” 
when there is nothing the matter, except that 
your are in a state of disgust with everything. 
Moods are utterly incomprehensible to them. 
They feel just the same every day in the year. 


(To be Continued). 


DOES FRANZ LISZT TEACH THE PIANO. 


We learn from Freund's Music and Drama that, 
during the summer season, two New York pianists 
have been wrangling about Franz Liszt’s teaching 
methods. Mr. Sternberg, a well-known New 
York musician, pronounced his edict, that Franz 
Liszt never had taught anyone the piano, and 
that he had no pupils, but only admirers at his 
afternoon receptions. Mr. Riesberg, a young 
American pianist, but one year returned from the 
great teachers of the German Fatherland, among 
whom he refers also to Franz Liszt, thought this 
an insult on himself and resented it. Sternberg 
had to answer, and did not like to be called to 
account for his hasty assertion, forgetting that 
the President of the United States has to be 
called to account, if necessary. 

“Now,” says our American contemporary, 
“the whole question turns on Liszt’s mode of 
teaching. It is certain that the great composer 
does not enter meekly a lady’s drawing-room, 
does not take off his gloves and place himself by 
her side at the piano to go with her through 
Cramer’s exercises, but that he conveys the 
information he wishes to give to the young artists 
who gather around him in a manner that shall be 
an artistic guide to them. For the former 
operation there are thousands of teachers, for 
the latter only a few great musicians, who give 
with their directions the knowledge of a lifetime 
and the ideas of a supreme genius. I have had 
the good fortune to be present at lessons given 
by great masters, and they were all different 
and peculiar, in fact, I believe that only an 
artistic mind can benefit -from a lesson given by 
aman like Liszt. He hears you play, he plays 
himself, he converses on the music, he gives his 
opinion in general and the lesson is done. It has 
fired you up to understand him; his words burn 
in your soul, aud the’ very next time you will 
play that piece differently, very differently. The 
same with your composition ; he glances at your 
manuscripts, makes marks here and there, has it 
perhaps played to him, throws out a few sugges- 
tions, and see—the lesson is done. ‘ Drudgery * 
is not artistic teaching; ‘guidance’ is. The 
supreme fellowship, for even an hour, with a 
superior mind is teaching—the rest can be learnt 
elsewhere. Franz Liszt has in this way taught 
many, and his influence has developed more 
artistic minds‘than men who have put the sign 
of a musical school over their doors, and who 
produce automatic players in the end.” This is 
the kernel of the whole question. To hear some 
teachers play is in itself a lesson. The late Sir 
Julius Benedict was a teacher of this stamp, 


ag left his impress for good on some of his 
mpils, 
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ORGAN NEWS. 


St. Perer’s, Brocktey.—An Organ Recital was 
given by Dr. Charles Joseph Frost, on Friday 
evening, September 25th, when Mr. Frost played 
the following programme:—Hymn 382, Come ye 
thankful people, come ; Organ Solo, Grande Marche 
Triomphale (Grison); Anthem, Ye shall dwell in 
the land (Stainer); Organ Solos, Chorale, with 
variations (C. J. Frost); Harvest March (Hermann) ; 
Organ Solos, Allegretto Cantabile; Offertoire in C 
(Wely); Anthem, When the Lord turned again 
(C. J. Frost); Organ Solo, Andante in F minor 
(Silas); Hymn 386, The Sower went forth sowing ; 
Organ Solo, Hommage a Mozart (Calkin); Anthem, 
Hallelujah Chorus (Beethoven). 


Brixwortu, NortHamMpton.—A New Organ, built 
by Mr. Porritt, of Leicester, has been placed in this 
very interesting Parish Church, at a cost of £325. 
The opening took place on the roth, with the Rev. 
Canon Hole as Preacher. The building was 
crowded. The collection amounted to twenty-six 
pounds. At the conclusion of the sermon the united 
choirs of Brixworth, Guilsborough, Harleston and 
Harrington, sang a selection from Handel's Messiah. 
Great credit is due to the wife of the Vicar, Mrs. 
Halford, for the splendid rendering of these choruses ; 
in fact, the whole service shewed signs of correct and 
careful preparation, and was thoroughly enjoyed 
by those present. Mr. W. Preston (of Trinity 
Coll., London) Presided at the organ and in the 
evening gave a recital in the presence of a large 
congreSation. Programme, ‘ Offertoire in G," 
Welby; Air, “O rest in the Lord” and Teryzetto 
‘Lift thine eyes,’’ Mendelssohn; ‘ L’Esperence,” 
Favet; ‘‘Ave Maria,” Liszt; ‘*The Lost chord,” 
Sullivan; Entr’acte,”’ Reinecke; ‘Cum Sancto 
Spiritu,’’ Cherubini. The Organ was much admired, 
and sustains the maker's reputation as a thoronghly 
good builder. Annexed is the Specification. 


GREAT ORGAN, Compass CC, to G., (56 notes). 


1. Open Diapason nite ove ove 8 ft. 
2. Dulciana one ies are ma a 
3. Gamba eve . 3 
4. Stop Diapason ‘ e . 
5. Principal ° . 4 
6. Wald Flute ° 4 os 
7. Fifteenth eee 2» 
SWELL ORGAN. 
8. Lieblich Bourdon in pee 16 , 


g. Open Diapason 
10. Vox Angelica Pree ane a 
11. Voix Celeste (to vibrate with No. ro) 
12. Lieblich Gedact ae ens oe 8, 
13. Principal 4 
14. Rohr Flute was eee : 4 
15. Flautino me int mee ° 2 

8 

8 


eve eve S 


16. Cornopean 
17. Oboe 


PEDAL ORGAN, CCC to F. 


18. Sub bass ee xe = a 16 ,, 
1g. Flute... obs “as én owe S, 
COUPLERS. 


20. Swell to Pedals 

21. Swell to Great 

22. Swell Super Octave to Great 
23. Great to Pedals. 


COMPOSITION PEDALS. 


Two double actions to Great, and Three to Swell. 
One Horse shoe Pedal, to take on and off Great to 


~ 


Pedals. 








So’» Agent-—HAAKW’S CELEBRATED PIANOS—76, /.ong Lane, EC 
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St. Nicnotas Cote Appey.—An organ recital 
was given in this church on Tuesday last, by Mr. 
Frederick G. Shuttleworth, organist of the church, 
when the following pieces were played :—Choral 
with variations (Smart); Larghetto (Clarionet 
Quintet) (Mozart); Prelude and Fugue in A minor 
(Bach); Grand Chceur (Guilmant); Romanza, 
‘“The Garland” (Mendelssohn); Last Movement 
2nd Concerto (Handel). 


SERVICE LISTS. 
EIGHTEENTH SUNDAY AFTER TRINITY. 
LONDON. 


St. Paut’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Barnby in E). Introit, “‘O Father 
blest” (Barnby). Holy Communion (Barnby in E), 
Even. Service, Magnificat and Nunc Dimittis (Barnby in 
FE). Anthems, ‘* Walk ye onin love and truth,” * God, 
Thou art great’ (Spohr). 


Curist CHurcu, CrLapHam.—Morn. Service, Mass 
(Mozart), No. 12 (throughout). Even. Service (Stainer in 
B flat). Anthem, *“ Fear not, O Land” (Goss). 

William Sewell, A.R.A.M. 
Organist and Precentor. 


Sr. ALPHAGE, Lonpon WaALL.—Morn. Service, Te Deum 
and Jubilate (Garrett in D).  Introit, ‘‘ Author of life 
Divine’ (Stainer). Kyrie Eleison (Bridgewater in A). 
ven. Service, Magnificat and Nunc Dimittis (Barnby 
in E). Hymn “ Blest Creator of the light” (A. and M.) 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


Sr. JAMEs’s PrivATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Introit, “Saviour of sinners” (Klein). 
Communion Service (MS.) Offertory, “I praise Thee O 
Lord” (Mendelssohn). Even. Service (Webbe in A), 
Anthem, ** We will rejoice ” (Croft). 


Hoty Triniry Cuurcu, Grays INN Roav, W.C.— 
(Harvest Festival) Morn. Service, Te Deum, Jubilate, 
and Communiun Service (Garrett in F). Even. Service, 
Cantate and Deus (Bayley in F). Anthem, * Thou 
visitest the earth ” (J. B. Calkin). 

R. Frederick Tyler, F.C.O., L. Mus. 
Organist and Choirmaster. 

TempepLe Cuurcu.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Boyce in A). Anthem, “ Thou visitest 
the Earth” (Greene). Kyrie Eleison (Arnold in F). 
Even. Service, Magnificat and Nunc Dimittis (Arnold 
in A). Anthem, Praise the Lord, O Jerusalem (Hayes). 

COUNTRY. 

CHESTER CATHEDRAL.—Morn. Service, (Garrett ir E). 
Anthem, *“ Father of Heaven” (Walmisley). Communion 
Service (Thorne in E flat). Even. Service (Macfarren 
in E flat). Anthem, “* Wherewithal ” (Elvey). 


LivERPOOL.—WeEst Derspy Parish CHuURCH.—Even. 
Service (Russell in A), Anthem, “I have surely built” 
(Boyce). 


HekeEFoRD CATHEDRAL.—Morn. Service (Mendelssohn 
in A, and Garrett in A). Anthem, ‘*For he shall give 
His Angels"’ (Mendelssohn). Even. Service (Walmisley 
in D). Anthem, “I saw the Lord” (Stainer). 


A capirat Orchestral Folding Music Stand has been 
patented by Mr. J. Fielden. Any instrumentalist having 
tried the very light portable stands will be acquainted 
with the annoying vibrations of the music desk, caused 
by the accompaniment of pianoforte or other instruments. 
The heaviest part of this new Orchestral Stand is 
correctly placed about the feet, which open well out, and 
it has also the advantage of being all attached together, 
having no loose parts and no troublesome thumb-screws 
to get lost or out of order. 





FOREIGN NEWS. 


RuBINSTEIN is announced to give a series of seven 
concerts in Berlin in October. The programmes will 
include specimens of all periods of pianoforte music. 

Von Bu tow isto direct ten concerts of the St. Peters. 
burgh Musical Society during the winter. He goes there 
at the end of November. 

Evucene D’ALBeErT has just completed a new symphony. 
It is spoken of as a work of some importance. 

SopHi—E MENTER is to give concerts in Germany in 
January next. 

Nixsson will sing at two concerts of the Berlin Phil- 
harmonic Society on October 6th and 7th. 








THE NEW 
QUEENS MODEL 
PIANO 


CHAIR, 
As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 


Gilded ~ Metallic 
Frames. 


SHAPED SEATS. 
PRICES € is. 64. to 
According to Style of 
Upholstery. 
BEARE & SON, 


34, RATHBONE PLace, We 





Now Ready, Price 2/. Nett. 


4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
A. BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLACE, REGENT STREET, LONDON, W. 
ESTABLISHED 1851 
TRE BE EC BAN K.— 
Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. oat 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge. 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circulat 
Notes issued. ’ 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society's 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BUILDING SociETY, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the BirkBECK FREEHOL!' 
.AND Society, as above. * 
The BIRKBECK ALMANAC, with full particulars, 0» 
application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane, 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
18s, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers. Terms moderate: 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(1o by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, Fleet Street, Lonpon, E.C. 


740 COMPOSERS. WORDS for MUSIC SUPPLIED 
I State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


‘WoRDS AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an Svo and two notes) Price 3, 


By Pest for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 
T “The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C, 





RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 
“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—-Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


HOIR LISTS— Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 
er 100, 

% MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—1s. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, Ist. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


THE WEDDING GOWN. 


Worps By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
» 2, in C, Compass C to E %» = 
” s. 


» 3, in D, Compass D to F sharp Pe 


By Post for Half Price. 


| 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowrst, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. REEVES, 185, FLeeEtT Street, Lonpon, E.C 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED: 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON, 


Handsome Volume, price 3s. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. Revis, 185, Fleet Street, London, E.C. 


Price ‘ad. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing : ”— 

No. .—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘Tunes, 

No. 2._FERIAL CONFESSION:—“STORY OF THE 

CROSS” CHOIR PRAYERS, with ANTIPHON. 

No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES. 

including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the. Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.i.—TEN TUNES to the Hymn “SUN OF MY SOUL, 

including the Three ‘‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to ** JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “‘ Orchestra’ Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
“Orchestra” Prize Tunes. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND: 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W, REEVES, 185, Fleet Street, London. 











WHO! ©SALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SORHNE'S PIANOS,-—76. LON? ‘ANE, E.C. 
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MARRIOTT & WILLIAMS’ NEW SONGS, ETC 











Tue Love or OLp GERALD M. LANE. I WonDER E. R. MARRIOT. BEATRICE WALTz IEW 
THe ANGELS Messact do. LEFT ‘i ieee can ten hens SILVERSTOX 
Tne O1p, OLv Soncs do. O! My Sartor Boy . TROUSSELLE. ENSNARED WaLtz E. ck ~—y 
Onty DREAMING do THe Otp Harpist tTHEL HARRADEN. Tue Goutpen Licgut Wattz c CROSSE 
Dawn at Las1 do Wuen We Two Partep S. HUDSON. FRUHLINGSTRAUM WALTz COLI LANE 
A SLUMBER SONG do. Ir 't1s Love TO Wisu You NEAR ne PRINCE'S WALTZ ‘AMES 
Dorotuy'’s ANSWE! do WAITING FOR NELL BOGETTI. My Prince Wa.Ltz B Cone 
Tue O_v Dream do. HARMONY BITHUNE Ray GavortTe SIL J 
Quite py CHaNncr do. A GoLpEeN HEART A. L. MORA. IDYLLE FOR PIANO H Seno 
PERHAPS do. THe MILkMAID's SONG ERLWYN. ANDANTE AND VARIATIONS ADDISOR” 
ACK'S BRIDE do. THe OLD AND THE NEw RANDALL. Cuess PoLKa SILV On. 
PHRoOuGH ALL do. MORNING Duet G. M. LANE. AUFGEWECKT PoLKa ERSTOW 
Tue Day witt Dawn de HEARTS AND CASTANETS _,, E. HARRADEN. HIBERNIAN GALOoP COLLE 
But Omce AGAIN do, CLoupDS AND STARS * L, SLOPER. VaLse IMPROMPTU J TRO : 
Home at Laste do. Fire Fiies ” Vv. AMCOTTS. IKMERGRUN WALTZ F BERN 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 





HowLert & SON ‘ 


mwa ie | HOWLETT & SON'S | 150 


Name Tablets 50 years 
ago, and still stand un- ORIGINAL PATT ERNS. 


rivalled in their produc- To select from. 
tion, as evinced by their Pr: 

retaining the patronage < FA | Gj 0 Lp N AM * TAB LETS 

of all the principal manu- Every class of 


facturers throughout the FOR PIANOS, «c., Printing 
World, notwithstanding for the Music 


imitations offered under | 10, Frith Street, London, W. | Trades, 


the guise of cheapness. 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPUL 


jewsinsay GENUINE WATCH COCKS, s oF me coos 


av CANNOT BECOME COMMON. : 
a OLD GOLD COLOUR. 200 TO 300 YEARS OLD 


j Now Becomina VERY SCARCE. 








SCARF PINS, ... ws Sm 
EARRINGS (gold wires), 5.4 
BROOCHES, .. ss eu 
NECKLETS, ... ooo 358. 00 


The DAILY NEWS says ;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 





ndestructible value of really good Soph. (76 cocks) 
work and good ornaments.” ; Yi BRACELETS. ... ooo 215.00 
The ARTIST says :—‘To Mr. F. @ (8 cocks) 


Cox, of Southampton Row, is to a 


; 7 a , ; BUTTONS, half-dozen 12s. 
v attributed the due apprecia- s - . a 
tion of artistic work which has SOLITAIRES, per pair 5 


been the means of introducing a oo are Ladies own Collection 
hitherto disregarded and unique 


“~ bly made up. 
orm of jewellery. ESTABLISHED FREDERICK COX 1849: reasona 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPT OF P.09 








ed Books 
W. Francis & Co.'s Illustrat 


Piano Tablets have by of Designs 
Same ¢ || |W. FRARGIS &@ CO. ae 
wide re ion that the _" F ‘. ENGRAVED 

Bow supply nearly all he Withographers und Printers to the Pianoforte and -aistD. 


-_—_— 


IuLUMINATED SHOW 
GARDS. 


Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms. 


Hiusic Trades. 
STERLING GOLD NAME TABLETS 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 








ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 
Desionep, ENGRAVED 
AND PRINTED, 


last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 
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sforfoofoeteefesfestrejeeteciecteats 
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